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Sang Sool Shim and Keum Sun Lee

ceramics and ceramic sculpture

The combined talents of Korean pottery duo
Sang Sool Shim and Keum Sun Lee were
realised after a romantic meeting in 1997 led to a
unique artistic partnership.

A taekwondo coach to the Korean royal family,
Sang Sool arrived in New Zealand in 1986 to
work as a martial arts specialist. Keum Sun, who
holds a doctorate in public administration, met
Sang Sool while on a visit here on behalf of the
Korean government.

Now married, their distinctive ceramic creations
have won them the John Green Waitakere Artist
Award at the prestigious Portage Ceramic Awards
for the last two years.

Henderson Valley residents since 2001, their
detailed work reflects both their traditional Korean
heritage and their life in Waitakere.

“I felt it was my mission to fill a gap in New
Zealanders’ knowledge about Korean ceramics,”
says Keum Sun. “Sang Sool used to make
pottery on a part-time basis and together we now
devote all our time to making ceramics.”
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“We don’t care how long we have to work to
make a beautiful and meaningful piece.”

The decorated chimneys of wealthy Koreans
inspires their elaborate outdoor lanterns, however
they modify the shape so they can be used

either with garden lights or as a fountain. “The
large lanterns mirror the shape of a valley and
the bright colours used in some of our works are
specifically for New Zealand,” says Keum Sun.

The work is a truly collaborative effort with Sang
Sool often creating the form, either by hand or
on a wheel before Keum Sun decorates it. She
combines traditional Korean techniques including
Sanggam (inlay) and Bakji, which dates back
1000 years, with contemporary methods.

“The important thing is the glaze” says Keum
Sun. “There are several ways to glaze, we tried
many and then made our own using powdered
ashes combined with other minerals.”

See home studio listing number 30 on page 3
for more information.

Pardo Jackson

sculpture, painting and sculpture workshop

It's a bit of a trek to get there but those who stop by Pardo Jackon’s remote
Anawhata location, to view a sculpture workshop in action during the
weekend, are in for a scenic and artistic treat.

The self-taught artist is well known in the West and has been involved in

art since the 1970s. For the last 20 years he has run a successful garden
sculpture business and has had considerable involvement in public sculpture
in the Waitakere region.

As well as a commemorative sculpture at the Arataki Visitor Centre, his work
includes involvement in the Project Twin Streams community-based sculpture
at Urlich Reserve in Ranui and a sculptural healing garden at Waitakere
Hospital.

Pardo’s sculptures are highly stylised and he employs a soft carving
technique using cement mixed with oxide and colour. However, he is self-
effacing when it comes to talking about the complexities of working in his
preferred medium. “l don’t have any special method, that’s why it's so
simple” says Pardo. “The process is immediate, when the wet cement is firm
enough to stand on its own you start carving and have to complete it before it
goes hard.”

Visitors to Anawhata should be warned, however, that the sojourn is not for
the faint-hearted. As well as a 7.3km drive on a winding gravel road, facilities
are basic and there is no electricity.

Pardo’s rugged surroundings provide inspiration for his other love, painting.
“| paint in oils and have my own style based on the coastal landscape. My
vistas are inner-scapes of the sky and rock faces,” says Pardo. ‘| intensify
everything. | love doing it, | have got hundreds of paintings.”

Visitors will be able to have a go at sculpting during the Open Studio
weekend. If you are interested in taking part in the full weekend
workshop you will need to book directly with Pardo. See home studio
listing number 27 on page 3 for more information.
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